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And their basis of selection is not purely artistic, but predomi-
nantly commercial. There is room, therefore, for a second series
of advisers, sifting again the choice of the publishers' readers.
These advisers are the critics properly so-called. They are
known by name, and responsible for their opinions; they are
not guided by thoughts of sales 5 they are free to voice dis-
approval. In a closely knit community like ancient Athens, or
even like Paris and London in the classical centuries, "word-of-
mouth comment" might be sufficient 5 with an enormous and
unorganized public like ours, it is a woefully haphazard method.
Purchasers' Gwdes are at least a great convenience 5 if we
want to secure competent service, it is not good policy to ignore
or deride them. Nations get the politicians and the critics they
deserve, there is room for improvement in both fields; and it
is for us, the common voters and the common readers, to de-
mand and to effect this improvement.

Not that we suggest that the public should abdicate in the
hands of the critics, and obediently buy, read and like the
recommended books, forsaking all others. We have no faith in
the divinely appointed authority of the critics, and we believe
in the virtue of "eternal vigilance." Every man is the ultimate
judge: no expert can like a book for you. He can only direct
you to the books you would probably like. He can so direct you
if you have confidence in his consistency. Once you know your
critic, you are able to make allowances for his "aberrations," as
physicists do even with their finest instruments. It is impossible
that he should not have a personal equation j but he should
have a definite personality, that is to say that his equation
should be fairly constant. He may not share your prejudices:
all that is needed is that his thought be cogent, not capricious.
We might even show our trust in a critic by reversing auto-
matically every one of his judgments: if we know that, without
fail, he calls black what to us is white, we shall find him a very
reliable guide.

But this demands that we should know our critics, and that
we should know our own critical minds: two different ways of